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BnagaH PagoBaHoBumh

HEOABAHTAPAHU MOJIETU
BJIABAHA PAJOBAHOBURhA

YobuuajeHo je Aa jaBHOCT He Npu/aje 3Ha4aj OHOME LITO YMETHUK CaM KaXke 0 CBOMe
cTBapanatwitay. A, 0 CONCTBEHOM CTBAPA/IALLTBY MOXe Ce FOBOPUTY U3 BHLLIe
acnekara. Moxpa ce HajMarbe noseperba 1mMa y roBop 0 HheroBoj BpegHocTu. O Tome
He OMX HW FOBOPMO, MAKO Y BPEAHOCT CBOTA CTBAPANALLTBA HM HajMatbe He CyMHbaM.
Ho, Ta BpefHOCT HWje Mep/brBa HUTW 0BjeKTHBHO NPOBEp/bMBA. Jep, Y Haueny,
YMETHOCT je Oe3 joka3a He CaMo Mo NUTakby CBOje BPEAHOCTY, HEro 1 Tora je
YMETHOCT. [0BOAOM MOra CTBapasallTBa OBOM MpUANKOM N03abasBno Oux ce jeAHUM
OPYrMM acneKToM KOju je MepsbUBUjU 1 MPOBEP/bUBUjU.

Y oppefuBarby paHe noeTuke CBer Mora AyXOTBOPCTBA BaXKHY YA0ry 0AMUrpao je

¥ MOCTyNaT 0 CTBOPEHOCTW 13 1953. rogunHe. Mpema remy, y yxoTBopCTBY Tpeba
HaCTojaTh fja ce OCTBApW AEeNo LWTO M3BOPHUje cripam csera WTo Beh NocToju. Y Tom
CMUWCNY M3BEO CaM TPM CTerneHa CTBOPEHOCTU. pBy CTeneH nogpasymesa nocebHo
0NnYerbe y OKBUPY Hekor Beh noctojeher cTuna, apyrv npeactas/ba yBoherse HOBOT
cTuna v Tpehn yBohere HOBOT pofia yMETHOCTM 1K 061aCTW LyxO0TBOPCTBA YoMLUTe.
Llpyru n Tpehu cTeneH CTBOPEHOCTW UCTOBPEMEHO MMaAjy HeoaBaHrapaHu cratyc. C
TOra rieamwTa, nocTaB/bamM Aa caM HeoaBaHrapHe MHOBaLMje M3BPLLKO Y My3ULX,
UnMbetby, BOKOBM3YeNYy, TaKTUAN3MY, Maeorpammuma, NpojekTnsMy 1 CUHTE3M|CKOj
YMETHOCTH.

MY3WKA. CBojux 6 kopana u3 1955. rofuHe cBpCTao bux y NpBe pefyKTUBHE UK
MUHUMANCTUYKE My3nyKe komno3uumje. Ho, ano 6u ce NpUMeTUTK fia je aMepuyKku
komno3untop Kpuctunjan Bond (Christian Volff) jow 1950. rogue komnoHosao /yo
3a BuoamnHe (Duo for Violins) koju 61 Morao npeactaB/baTh NPBY MUHUMAANCTUYKY
komno3unuujy. MefyTum, Ty nckpcasa npobnem: NomMeHyTa KOMNosuLmja He npunaga
My3uLW. Jep, MpoCTop 3pene My3uKe Nnpeactas/bajy ABe AMMeH3Nje, Of KOjuX jefHy
YnHe BEpPTUKAHA pacTojarba M3meh)y ToHOBA (Tj. ca3Byk), 4ok Apyry 0bpasyjy
XOPW30HTA/IHA pacTojarba M3mehy cassyka (Tj. MHTEPBAACKM MENOAMCKM MOMaLK).

A nMomeHyTa KoMnosuuuja He nocepyje Apyry AMMeH3ujy noLTo ce cactoju camo

O/} jeJHOT MCTOBPEMEHOT HACTyNa TPY TOHA Koja TPajy HEKOIMKO MUHYTA. Hboj,
Jakne, HefoCTaje jow jefaH XOPU30HTA/IHM UHTEPBAJICKM MOMAaK Makap jefHor of,
ynoTtpebsbeHa Tpu TOHa, Ynme bu ce fedrHucana v Xopu3oHTIHA AMMeH3Nja.
MpeTepaHo MMHMMM30BAHE je 1 OBE, KA0 M Y APYIUM KaCHW)UM NprMepuma
MUHUMAIUCTUYKMX KOMAAA, NPOryTano My3uky. Moxe ce Takofje yCTBPAUTH, LUTO ce



¥ YMHW, A je OHpa ocTBaperbe 4’33” LioHa Kejua (John Cage) npBa MUHMMAIUCTHYKA
My3¥MKa. Ha)anoct, H1 y 0BOM C/yuajy Huje NoCpeamn My3nka, aiu U3 Apyrix pasaora.
OBaj KoMap, He Npefnaxe Aa ra 3actyna ujefax onpefeHn 3ByK. 3a Cee Bpeme
Tpajarba TP CTaBa 0BOT ,KAABUPCKOT KOMaza MokaonaL, KAaBujaType je CryLITeH.
NcTuHa, y Wnpem npoctopy oko ,m3Bofjaua“ 433" cTafHo ce AeluaBajy Hekn 3ByKOBM
Koju 61 npema Kejity morim 6utn npuxaahenmn kao Myanukn. MefyTum, H1 Hajmarbe
Hucam 0baBe3aH fa NpuxaaTiM KejlioBa cxBaTarba 0 ToMe LUTa je My3uka. OH To,
yoCTanoM, gepuHuLLE HA 0L HAUYMH: ,My3KKa je pad’ 3amallHa romuna nojasa
jecte ,pan’; anu Tome onpehervy HepocTaje differentia specifica ga 6Grucmo casHanm
Kakas je pag My3uKa, ako CMO 1 TaAa Ha npaBoM nyTy fedrHucarba. NMpema mMojoj
ned)mwlu,mjm My3uke (BnagaH PapoBaHoBuh, My3uka n enekTpoakyCcTnika My3uka,
N3paBauka KhvbkapHuua 3opana CtojaHosuha, HoBu Cap, 2010, cTp. 389), u3mehy
0CTasI0r, 0Ha MOpa OUTU MHTEHLMOHAHA, OAHOCHO M3a 3BYKOBA KOjW Ce MOjaB/byjy

Y MIMe Ha3KBa Hekor KomMaja Mopa CTajaTv /byacka HaMmepa. A TakBM Ce 3ByKOBM

He nojaBsbyjy y uMe 4'33”. N fok ce He HaRe Hekn Tpehu NpeTeHaeHT, MojuX 6
KOpana ocTajy NpBa MUHUMAIUCTUYKA MY3UKA. OHU CYy MHTEHLMOHAMHW, Y HoMa

Cy 3acTyrn/beHe 06e [yMeH3Kje My3uKe, a C ipyre CTpaHe BEOMA je MUHUMM30BaHO
OMnLuTe TPajakbe, CBUX LIECT Kopasa Tpajy OKO ABa U N0 MUHyTa. OCUM BuLUe
Pa3MUMTMX BUCMHA, KOpULIheHH Cy camo No jefHa BPCTa Tpajarba TOHA, AMHAMUKE W
foje. Kopa/m, npema ToMe, NpefcTaB/bajy yBofjerbe jefHor HOBOT MY3WYKOT CTUAA.

UMHEHA. Ynberba, Koja ce nojas/byjy n nog Hasumsom NMOKPETU, 3anoyeo cam
1955. roiMHe 1 OHa ce MOTY OfpeanTH Kao KpaTKa reCTya/HO-TOBOPHa fie/iatba Koja
YMETHMK CaM CMULL/ba U CaM UX OCTBapyje Y jaBHOCTU y peasHOM BpemeHy. OHa cy
MOX[a Haj6anxa neppopmMaHcy Ynje ce Bpeme HacTaHka pasanmymnTo yauma. ObuyHo
Ce cMaTpa Ja ce Kao CBOjeBPCTaH Mefayj nojaBsbyje cefamaeceTux. He Gux npuxsatno
MuLberse Poy3nu fonpbepr (Roselee Goldberg) na Beh JleoHapaoBa MHcLeHauuja
Paj, n3BepeHa y ®upeHum 1490. roauHe, NpeAcTaB/ba paHu npumMep nepdopmaHca.
NeHn Naype (Denis Laoureux) cmatpa Aa nepopmaHc nouuntbe of, Mo3opuiuHo2
Komaga 6p. 1, koju je Ha Biek MayHTWH Konelly 1952. roanHe yrnaBHOM Boamo Keji, 1
KOju Takofje ma kapakTep NCTPXWMBaHa HACYMUYHOCTH. 110 JIaypeoBOM MULLbebY
Kafa ce goroam Aa y neppopmMaHcy y4ecTsyje nocmarpay, oHaa neppopmaHc noctaje
XeMeHWHT, WTO ce u fecnno 1959. roguue nog, BofcTBom AneHa Kanpoya (Allan
Kaprow). Moxe n3riegaru ia untberba NMajy M3BeCHe CPOSHOCTM U Ca akLmjama
rpyne fytam u3 Ocake, o 1954, 1 ¢ paHujuM apoHNUKMM NETPU3MOM W KACHWjOM
recTyaHOM Noe3unjoMm. [locTa CTBapu ce forahano y Toj AeLeHunju, ann HULWLTa of,
TOra M1 Tafa Huje G1UN0 NO3HATO, Te HWje H1 MO0 BPLUMTYU HeKW YTULAj Ha Moja
unkberba. Ho, 6e3 063npa Ha To, o, Aorafjaja Koju Cy HeLITO Mano NPETXOAMAN MOjUM
YNHbEHKMA, MOja YMHbEH>A HU Y OBOM C/TY4ajy HUCY MMana HMLWITA C HACYMUYHOLWhY
KejiioBux ,morahaja“ (Events), HUTU C Hacusbem rpyne Mytau. MpBo YnHbeHE Koje

cam 3amncano Buno je ykibyueHo y MpuynaBara kao Tpehe npuynkbasare n
npeasuhano je fa onpefeHora faHa ofieM Ha My3nuky akafemujy, y coby 6poj 5,
KpaTKo MMMPOBK3YjeM Ha OpraHu 1 BpaTUM Ce MCTUM nyTeM Kyhu. [Ipyro Yntberbe
nof, Ha3uBoM @ujoTaH6/ n3Beo cam 1957. FOfiMHE U Hhera je CHUIMMO KOMMO3UTOP



JywaH Paguh. UcTe roguHe cHUMKMO cam m Tpehe YMHbeHbe Nofg Ha3nMBoMm Llake.
MoToM cam 0apeaymo Ja ce 0CTana Ynkberba (Ha npumep Y3me ce, Cywmnao, Kaptuua,
TpaHcmoganmsam 1, TpPaHCMOgaan3am 2) Mory CTOMUTYH C NPOjEKTUIMOM.

BOKOBW3YEJL. Y ToMe foMeHy Noveo camM Ad PaguM HewTo KacHuje Hero LWTo ce
MOTy CPecTV pafoBu Te BpCTe noc/e [Jpyror CBeTCKOr pata. Anv cam y Toj obnacty,
KOja NoCTOju HajMare 24 Beka, M3BPLUMO UNN NPEAIoXMO 3HaTHE M3meHe. OHa

ce CBe TO BpeMe MOrpeLIHo CxBaTtana — 1 joll yBek ce BehHOM Tako YMHM — kAo
noeswja, fakne kao NOHeLITO cneundryHM|N PO, KHMKEBHOCTU. TO je 04nTO 1

M3 cTapux Haswea (carmina figurata), kao v U3 Ha3nBa MHOMMX NOETMKA HACTAINX
noc/e nefeceTux rofnHa npoLior Beka (KOHKPeTHA noesnja, BU3yenHa rnoesuja,
CEMMOTWYKA NOEe3Mja, KOMMjyTepcKa noesuja, UTa.). MehyTum, no CBOjUM MeANjCK1M
CBOjCTBMMA Ta 006/1aCT Huje jeAHOMeAN|CKa - KaKBU Cy My3MKa, CIMKAPCTBO,
KHbVKEBHOCT, HEro je BULLIEMeAMjCKa - KakBK Cy NO30puLLTe, BaneT, onepa, 3By4Hu
dunm. Ceakako, Tpeba pas3nnKoBaTH BOKOBU3Ye/ KAo ONLWTY 061aCT Of, MOje IMyHe
1 nocebHe NoeTUKe y OKBUPY Te onuTe 06nacTn. OnwTy 061acT Cam NOjMOBHO
npeypeamno noveTkom 1970-mx, v AedrHUCAO je Kao BULLEMEM|CKY CHHTE3Y TeKcTa-
roBOPa, C/IMKE, MOKPETa y NPOCTOPY Nof 00aBe3HNMM OKpW/beM 3Hauerba. CONCTBEHY
MOeTWKy caM — LUTO je HeyobuyajeHo — NoYeo Ja pasBujam npe Tora, of, 1954.
rofmHe, a Tek cam je kacHuje Ha3sao Bokosu3yen CIT nnn CemaCoHoCnekT. Y okBupy
nocnepaTHe HeoaBaHrapae y Jyrocnasuiju je npe meHe (1947) BOKOBM3yen pagmo
Jocun Cajan (Jo Knek), a y nHoctpaHcTsy OjsuHg danctpom (Oyvind Fahlstrom,
KOHKpeTHa noesmja, 1953). Maga moj [lopTpet-nej3ax Hactaje 1954, oH ogmax
YHOCU MHOBALMje: TayToNornjy, 00pTHY CIMKY C NPOMEHOM 3Hauera 1 nepdopavimjy
ca oaroBapajyhnm 3Hauerem. HewTo KacHuje, Ha TPOAMMEH3NOHAIHE 0bjekTe
NpUMetbyjem CMKe 1 TEKCTOBE UCTIETEHE 0f, YIaHYeHNX U peBep3NOUHIMX pederHnLa
(HoHaegap, 1968) KOju Cy HEMHEAPHW, eproguyKm, MOry ce pa3rieaaTv u YnTatu
opakne 6uno v 3aBpwmTy rae rog 6uno. Takohe yBoaum 1 TpOAMMEH3NOHAHE
TekcToBe (Tpu mua obaaka, 1976).

TAKTUNN3AM. Ako je ymeTHuua Mudopa-Bumemc (Edith Glifford-Williams) y
Fbyjopky, 1916. rogunHe, n3noxmna CKynnType 3a onunasarbe, To 3acaj 3Hauu aa je
OHa NMpBa yBeNa HOBM pof, Meauja, YKONMKO Ce He NpuxBaTa fa To Moxe OUTW 1 PO
ymeTHocTn. MapuHety (Filippo Tommaso Marinetti) je, He 3Hajyhu 32 nomeHyTo
otkpuhe, 1921. roanHe 06jaBno MaHNGECT TaKTUAN3MA M YPALMO jefaH MAOLLIHM
TaKTWHW objekar. MpeTexHo efyKaTMBHY YNory y NPOLUMPEHOM NPUCTYNY BajapcTBy
Heryje VIHCTUTYT 3a an3ajH y Yukary, 1940-ux, nog Hafzopom Moxosb-Haha (Laszlo
Moholy-Nagy). He 3Hajyhu 3a cBoje npeTxofHuKe y TakTUAn3my, 1956. roamHe
noyeo cam Aa NpojexTyjeM 1 paaum TakTuIHe 0bjekTe pasHux Gopmarta, ekcTepHe

Y MHTEpHe, NNOLLHe N BONYMUHO3HE, KOMOWHYjyRK CBa TakTW/HA CBOjCTBA: MATKO-
Xpanaso, CyBO-B/AXHO, TOMN0-X1a4HO, TBPAO-MEKO, HECBOje-CBOje, HELUTO-HULUTA,
uTA. CBaKaKO, TAKTM30HE HMCAM TPETMPAO Kao MoMohHa CpeacTBa Mpu Bajakby, Hero
MCK/bY4MBO Kao 0bjekTe camocTanHe Meaujcke obnactu, na buna oHa npuxasaheHa
Kao YMETHOCT WK He. JefiaH o[, paHuX TakTn3oHa dujotanba 10 (1957) 6o je 1958.



rofMHe U3N10XeH Ha n3n0x6m y lomy oMnaauHe. AKO Ce NpuxBarta fia je TakTuan3am
moryhHa fyanHa (TakTWIHO 1 NOKPeT) YyMETHOCT ca CBOjUM Moryhum npasummMa - a
He HekW npaBsaLl y BU3YeaHOj YyMETHOCTM — OHAA MUCIUM ia MOTY NosaraTi npaeo Ha
TO fia CaM Y OKBMPY TaKTUM3MA 3aCHOBAO nocebaH CTuA.

MOEOTPAMW. Upeorpame cam yBeo 1957. rognHe ga OUX caXxeTo 03HAYMO N3BECHe
LNOXWB/baje, CTakba M CMUC/IOBE KOje CaM CMaTpao 3HauyajHUM. YonuuTe, naeorpam

je 1K Koju cumbonuiue NpeacTaBy Heke nojase 6e3 NOMUHbaba HEHOT MMEHa.
BK3yenHOCT Mojux naeorpama He 03Ha4aBa CMUCA0 M3paBHo, Beh Hajueluhe ynyhyje
Ha MeTadopy Koja je Tek HeMocpeaHuje Be3aHa 3a CMK1Cao. Ha ngeorpamMmmma cam
paamo y Ckony CBora Tafallker UCTPaXMBarba n3paxasarba 6e3 peun. Cuctem
MOj1X MAeorpama cacrtoju ce Of BU3yeNHMUX 3HAKOBA KOj1 NpefCcTaB/bajy BpeMeHa,
rnarosicke NpUAEBe, JOMYHCKE 03HAKE, ,PEYHUK OCHOBHMX MEOrpama n CoXeHe
“aeorpame Kao NOETCKe LieIMHe CacTaB/beHe 0 OCHOBHUX Maeorpama. [ia om ce
CNIOXEHW UAE0rPaMmn MOT/IM OPa3roBeTaTH, MOPAjy Ce HanaMeT 3HaTM OCHOBHY.
YuTarbe CIOXEHNMX neorpama 06aBsba ce 1 HemylTo 1 Ge3 yHyTaphber roBopa
CasfaHor ofi rpamMaTuyKM KOPeKTHUX pedeHnua. OHO ce, 3anpaso, CacToju Of, XUTpOr
Bneckarba cMMCNOBA.

MPOJEKTW nan NMPOJEKTU3AM. TpojexTe nountbem fa pagnm 1954. roguxe, anu
NpBK Yy NYHOj MePU MeHTaNHW paa lMpuunbasara HacTaje 1955-1956. rogunHe.
MpojekT3am je NpuUCTyn y AyXOTBOPCTBY KOjW Nexu n3meh)y yMeTHOCTU U YMHUKe
(Bnapan PagosaHoBuh, MpojekTtusam, TOPY, beorpap, 2009. cTp. 39). Nako je
MpojeKTM3am MeHTalaH roTOBO KOJIMKO M KOHLENTYyasHa YMETHOCT, M0 HeYemy ce u
pasnukyje oA re. 3ajefHU4KO UM je kopuluherbe NPUPOAHOT je3UKa BaH KHbUXEBHE
ynoTpebe; TextHba Ka femarepujanmsaumjm ca ceelwhy aa je oHa HeocTBapmBa 0K Ce
KOpWCTe MaTepujanHa CpeacTsa 3a peanmsaumjy paa; feectetusaluja - anm y3 Mojy
CBECT 0 TOMe /1A Ce eBeHTYasIHO Jonajarbe MeHTaIHOT NPOojeKTa He MOXXe CrpeunTy;
camopasmarpatbe, Koje ce feluaBaj Kaga ce npojexar cacTtoju y pasmarparby

camora cebe; ynotpeba mMeTajesnka; TayTonorvja. A npojekTvsam ce pasnmvkyje of
KOHLenTyaHe YyMETHOCTM MO TOME LLITO Ce Ca OHTO/OLLKOT CTAHOBULLTA He cMaTpa
[OBO/bHUM [ Wfeje NN KOHLEENTW OCTaHy y CBECTW YMETHUKA, Beh Ce y31ma Aa OHu
Mopajy Aocehn CBeCT ApYror; 3aTUM, MO NPUPOAM CBOje MEHTA/IHOCTW NPOjeKTU3am
Ce BMLUe 0C/1akba Ha NpefCcTaBy Hero Ha nojam; 1 Haj3aj, Tpaxu ce Ja ayTtop 3aBpLin
npojexar A0 Kpaja, a He Aa HheroBy n3pagy rnpenyiuta ApyromMe.

CMHE3NJCKA YMETHOCT. CrHTe3mjcKka yMETHOCT je MOja NoeTuka CuHTese
YMETHOCTM (MCpaBHuje: Meanja) Kojy cam passujao of 1953. roauHe, 1 NoTom y
OKBWPY ONLLITE TEOPMje BULLEMEAN]CKE YMETHOCTH, NOCTaB/beHe NoYeTkomM 1970-ux.
Mo feduHMLMjW, CUHTE3MjCKA YMETHOCT NoAPa3ymMeBa KOMOVHOBAHE HajMakbe [1Ba
pasHouy/Ha Mefuja Man BULLIE HbX, KOjU CY ETEPMUHUCTAYKM YOLHOLLEHWN Y BUOY
objekTa, MHCTanaumje, cekBeHLMjeNnHoCTH ca n3Bohaunma nnm 6e3 mux. Y woj ce
NoAjeiHAKO KOPUCTE U CTapy U HAjHOBU)U MeMjW, HEENIEKTPOHCKM 1 €NeKTPOHCKM.
[lBa OCHOBHA HauMHa YoHOLLIABatha Meuja Cy UHTYUTUBHO YOAHOLUABAE, KOje ce



0C/akba Ha INYHY CMHECTE3N]Y, U NapaMeTapcka Hay4Ha KOPeCNoHAEHTHOCT nomohy
Koje ce penaumje u3amehy Meamja yCTaHOB/bYjy HayYHUM MeperbeM. BUTHo obenexje
OBe MOETUKE jecTe HACTOjarbe Ha CMHTE3M U3 jeHOT AYXOBHOT LeHTpa. MpBu pag Koju
caMm y TOMe IOMEHY Ha4MHMO — /1M Camo Y BUAY MaKeTe — jecTe TaKTU3OH-MOKPeT-
3ByK 13 1957. rogmHe, a HajHOBMjU je A [anakcKja OKOJIO C1jd, KOjU jOLL HWje 3aBpLUEH.

Mope[, 0BMX recToBa, KOjy Ce MOTy BUIETH Y CKIOMNY HE0ABAHTAPAM, MOCTOje U OHM
KOju cy 6/IMXM — KaKo caM HaMOMEHYO - 0fnyeksy Y OkBKPY Beh yBeAeHor CTuAa.
[lpyrMma Huje oBae MecTo, a 3a HMx He 61 HWM B1no AOBO/BLHO MecTa. Maja je

Ha Moje HeoaBaHrappHe rectose obpaheHa 3HaTHa NaxHba Tek Ha CKynoBMMa u

y nybavkaumjama noBogoM Moje 0CaMAECETOrOMLIFULE XMBOTA, KM HUje
nocseheHa oArosapajyha naxba y Bpeme Kafa Cy yuntbeHn. A 0BO HHXOBO
cafiallitbe UCTULAHbe Tpeba cxBaTUTU Kao GOKYCHpPatbe HA OHO LUTO, N0 MOME IMYHOM
MULLIbEHY, NPeCcTaB/ba CTBOPEHOCT, MHOBALM]Y, Y COMCTBEHOM CTBapanalTay. M
Maja To HuWje - HaJaMm Ce — jeIMHO LUTO OHO JOHOCHK, jeCTe, KaKO CaM PeKao, HeLTo 0
YeMy CaM ayTop MOXe [a roBopu be3 ycTesamba..
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6 kopana 3a knasup
1955, naptutypa

6 Chorales for Piano
1955, score




®ujo-TaH-61

1957, poTorpaduje ca TEKCTOM,
21x29,7 cm; 3 ancTa;

paf 3a u3Bohere

(cHummo Aywan Paauh)
Fijo-tan-bl

1957, photographs with text,
21x29,7 cm, 3 sheets;

work for performance
(photographed by Dusan Radic)

®ujo

TaH




MopTpet-nejzax

1954, Tyw, 29,7x21 cm
Portrait-Landscape

1954, Indian ink, 29.7x21 cm



Monunenap ocankaH

1968, Temnepa 1 akpua Ha HoHaeapy, 27x25x24 cm
Polyhedron Painted

1968, tempera and acrylic on nonahedron, 27x25x24 cm

n



TakTu3oH 10, ,dujotanon’

1957, rnc 1 Kp3Ho, 58x27x25 cm
Tactison 10, “Fijotanbl”

1957, gypsum and fur, 58x27x25 cm
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TakTn3oH 13

1963/2021, anabactep Ha 14aHOj NOAKOHCTPYKLMjW ca 6OjeHNM NOANYPETAHCKUM MMTOM W MecKoM, 60x32x27 cm
Tactison 13

1963/2021, alabaster on a wire sub construction with coloured polyurethane putty and sand, 60x32x27 cm
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vréemena

o bez vremena, na¢in neodredeni
= . .
—y I: ; najdavnije proslo
_H.:' ) davno proslo
— ‘} proslo
% tek proslo
o
T, . .
-k __— sadasnje trajno
W sadasnje trenutno
',"‘"-.
..‘_,3’ tek $to ne buduce
"1._.}_' buduce
TNy .
e pobuduce
l'.- Il-“
../ > najbuduéije

\ buduceproslo

Mpeorpamu, Bpemera, 1957.
Ideograms, Tenses, 1957
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Telootuden)e.
Telo muje moje od prsa nadole, Cudnost og dela el
koji ge ¢esto pred ocima, On b mogao 1 drugadne da
tzgleda, Sebeosecanje s¢ odhuskava od ngega jer ne
v srodmest sa sobom,

Dozivlja) nabujalosti sopstvenog tela izmedu
Zprada.

Dozivljaj da su jastva svih Ljudi oko mene istekli iz
svojih mesnatih “posuda” i sustekli se u jedno bice
Jastva.

Priinjavanje.

Pritinjava se da je sviranjem rasporeda svetiljki na
susednom brdu kamila progla kroz iglene usi, tj. da
je ostvareno neito §to je izgledalo neostvarljivo.
Ostvareno izlazi van wobidajenog toliko da se po-
sumnja nije li u pitanju samo pri¢injavanje da je
tako nesto ostvareno.

Prividno nemogude.

Ipak nemoguce.
Teinja za nadilazenjem sopstvenih modi.
[zlaZenje iz sebe.

Mpeorpamu, Bpemena, 1957.
Ideograms, Tenses, 1957
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(Beskonacno se zbiva da prvobitno kretanje izmedu prividno
nemoguceg i nemoguceg prispe u ¢udno telo koje ¢ezne za
bezdodirnim kretanjem.)

Nneorpamy, jefaH cniet naeorpama ca objalltberbem
Ideograms, one network of ideograms with an explanation



Nctu cnneT npeorpama 6e3 objalliberba
The same network of ideograms without an explanation
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Nexare

1957, Tyw, TEKCT, konax, 21x29,7 cm, paj 3a V|3|30F]eH>e

Reclining

1957, Indian ink, text, collage, 29.7x21 cm; work for performance

18



Uzme se parde srabrne hartije od Gokolade i olovka.

srebro se obloZil oko tupog vrha olovke. liafini se kaple.

Eople se pkine, uzme medju kafiprst i1 palae - i zgnjeli.
Kako se dligensm!

Y3me ce cpebpHa xapTuja

1957, Tyw v TekcT, 29,7x21 cm

Take Silver Paper

1957, Indian ink and text, 29,7x21 cm
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YnucaHo jaje

1996-1997, objekat, nepdopalifja MMCTOBA KapTOHA M TEKCT, 31x22x11,5 cm
An Inscribed Egg

1966-1977, object, perforated cardboard sheets and text, 31x22x11,5 cm
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Mpo3unpHo jaje

2003, nepdopaumja nnoya kMpuTa n Tekc, 31x22x11,5 cm
A Transparent Egg

2003, perforated klirit boards and text, 31x22x11,5 cm




TaKTM30H-NOKPeT-3BYK (Moaunm 1)

1957, xeMujcka 0/10BKa, Bep6anHm 1 HOTHM TeKCT, 29,7x21 cm, 2 1CTa; NPOojeKar 3a peann3oBarbe
Tactison-Movement-Sound (Polym 1)

1957, ballpoint-pen, verbal text and score, 29,7x21 cm, 2 sheets: project for realization
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Kapap 7.07 3 3By4Ho-Bu3yenHe napTutype Cassexha

Frame 7.07 from audio-visual score Constellations
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CTpaHuLa n3 3By4HO-BU3YyeHe NapTuType Cassexha

(Cassexha 1993-1997, 3By4HO-BU3yeNHA NApTUTYpa, Konax, LpTexa u ¢potorpaduja, 42x28 cm, 66 cTpaHa;
kao nybaukaumja; Mysnuku Tanac 6p. 3-6, 1997; kao Buaeo peannsosaH 1998. Ha PTB beorpaf; u3sohere
YXMBO: 12 NeBaya-xofaya, AMPUreHT, 12 3By4HO-CBETIOCHUX Ky, PenpoayKLmja enekTpoakycTuuke
My3MKe, 2 BULEO NpojeKumje 1 1 cnaja-npojekumja)

A page from audio-visual score Constellations

(Constellations, 1993-1997, audio-visual score, collage of drawings and photographs, 42x28 cm, 66 pages;
as publication; Music Wave No 3-6, 1977; as a video realized in 1988 on TV Belgrade; live performance: 12
singers-walkers, a conductor, 12 acoustic - light spheres, reproduction of electro-acoustic music, 2 video
projections and 1 slide-projection)
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Vladan Radovanovic

NEO-AVANT-GARDE IMPETUS
OF VLADAN RADOVANOVIC

It is a common case that public pays little account to what an artist has to say about
his own work. But, it is possible to speak about one’s own work from many various
aspects. There is possibly the least trust in his words about the value of his own
work. | would not even speak about it, though I do not have the slightest doubt about
the value of the work of mine. Anyway, the value is not measurable nor objectively
verifiable. Cause, in principle, art is without a proof not only in the matter of value,
but also in the matter of being art. In the context of my own work, on this occasion |
would like to deal with another aspect that is more measurable and verifiable.

In determining the early poetics of all my spiritocreation the postulate of creation
from 1953 also played an important role. According to it, in spiritocreation one should
strive to realize a work as original as possible against everything that already exists.
In that sense, I've elaborated three degrees of creation. The first degree implies a
special personification within an already existing style, the second represents the
introduction of a new style and the third the introduction of a new kind of art or

field of spiritocreation in general. The second and third degrees of creation have
simultaneously a neo-avant-garde status. From that point of view, | state that |

have made neo-avant-garde innovations in Music, Doings, the Vocovisual, Tactilism,
Ideograms, Projectism and Art Synthesis.

MUSIC. I would classify my 6 Chorales from 1955 as the first reductive or minimalist
musical compositions. But, it could be noted that the American composer Christian
Volff, back in 1950 composed the Duo for Violins, which could represent the first
minimalist composition. However, here a problem arises: the mentioned composition
does not belong to music. Because, the space of mature music is represented by two
dimensions, one of which consists of vertical distances between tones (ie. harmony),
while the other is formed by horizontal distances between the harmonies (ie. interval
melodic shifts). And, since it consists of only one simultaneous performance of three
tones that last for several minutes, the mentioned composition does not have the
second dimension. It, therefore, lacks another horizontal interval shift of at least one
of the three tones used, which would also define the horizontal dimension. Excessive
minimization has here, as in other later examples of minimalist pieces, swallowed

the music. It can also be argued, as it seems, that then the John Cage’s 4’33%is the
first minimalist music. Unfortunately, music is not involved in this case either, but for
other reasons. This piece does not suggest that it be represented by any particular
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sound. For the entire duration of the three movements of this “piano” piece, the
keyboard cover is lowered. Truth be told, in the wider space around the “performers”
433" there are always some sounds that, according to Cage, could be accepted as
musical. However, | am not in the least obliged to accept Cage’s understanding of
what music is. He, after all, defines it in a bad way: “Music is work”. A large bunch of
phenomena is “work”, but this definition lacks differentia specifica to find out what
kind of work is musc, if we are still on the right path of definition. According to my
definition of music (Vladan Radovanovi¢, Music and Electroacoustic Music, Zoran
Stojanovi¢ Publishing House, Novi Sad, 2010, p. 389), among other things, it must be
intentional, that is, behind the sounds that appear in the name of a piece, there must
be a human intention. And such sounds do not appear in the name of 4’33”. And until
a third contender is found, my 6 Chorales remain the first minimalist music. They

are intentional, both dimensions of music are represented in them, and on the other
hand, the general duration is much minimized, all six chorales last about two and a
half minutes. Apart from several different pitches, only one type of tone duration,
dynamics and color were used. Chorals, therefore, represent the introduction of a new
musical style.

DOINGS. The doings which also appear under the name MOVEMENTS, I have
started in 1955 and they can be defined as short gestural-verbal works that the
artist himself conceives and carries out in public in real time. They are perhaps

the closest to a performance for which the time of occurrence is taken differently.

It is usually considered to appear as a kind of medium in the seventies. | would

not accept the opinion of Roselee Goldberg that Leonardo’s staging of Paradise,
performed in Florence in 1490, is an early example of a performance. Denis Laoureux
believes that the performance starts from the Theater play no. 1, which at the Black
Mountain College in 1952 was mainly led by Cage, and which also has the character
of the research of randomness. In his opinion, when it happens that an observer
participates in a performance, then the performance becomes a happening, which
happened in 1959 under the direction of Allan Kaprow. It may seem that the Doings
have certain similarities with the actions of the Gutai group from Osaka, from 1954,
and with earlier Aphonic Letrism and later Gestural Poetry. A lot of things happened
in that decade, but none of that was known to me at the time, so it couldn’t have
any influence on my Doings. Nevertheless, of the events that somewhat preceded
my Doings, in this case my Doings had nothing to do with the randomness of Cage’s
“Events” or with the violence of the Gutai group. The first Doing | imagined was
included in the Seemingness as The Third Seemingness and foresaw that on a certain
day I would go to the Academy of Music, to room number 5, improvise briefly on
the organs and return home the same way. The second Doing called Fijotanb! | have
performed in 1957 and it was recorded by the composer Dusan Radi¢. In the same
year, | have recorded a third Doing called Hands. | then determined that other
Doings (e.g. Is Taken, Dryer, Card, Transmodalism 1, Transmodalism 2) could merge
with Projectism.
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VOCOVISUAL. | started working in that domain somewhat later than the works of
that kind can be found after the Second World War. But in that area, which has
existed for at least 24 centuries, | have made or proposed significant changes. All
this time, it was misunderstood - and still mostly is as it seems - as poetry, that is,
as a somewhat more specific kind of literature. This is obvious from the old names
(carmina figurata), as well as from the names of many poetics created after the 1950s
(Concrete Poetry, Visual Poetry, Semiotic Poetry, Computer Poetry, etc.). However,
according to its media properties, this area is not one-media - such as music, painting,
literature, but polymedia - such as theater, ballet, opera, sound film. Certainly, one
should distinguish The Vocovisual as a general area from my personal and special
poetics within that general area. | have conceptually rearranged the general area

in the early 1970s, and defined it as a polymedia synthesis of text-speech, image,
and movement in space under the obligatory umbrella of meaning. My own poetics
- which is unusual - I have started developing before that, in 1954, and only later
did | call it the Vocovisual SP or SemaSonoSpect. As part of the post-war neo-avant-
garde in Yugoslavia, before me (1947), the Vocovisual was performed by Josip Sajzl
(Jo Klek), and by Oyvind Fahlstrom abroad (Concrete Poetry, 1953). Although my
Portrait-Landscape was created in 1954, it has immediately introduced innovations:
a tautology, a rotating image with a change of meaning, and a perforation with an
appropriate meaning. Somewhat later, | apply images and texts woven from chained
and reversible sentences (Nonaedar, 1968) to three-dimensional objects, which are
nonlinear, ergodic, can be viewed and read from anywhere and can end anywhere. |
also introduce three-dimensional texts (Three Faces of Cloud, 1976).

TACTILISM. If the artist Edith Clifford-Williams exhibited sculptures for touching in
1916, in New York, it for now means that she was the first to introduce a new kind

of media, as it is not accepted that it can also be a kind of art. Filippo Tommaso
Marinetti, not knowing about the mentioned discovery, published a manifesto of
Tactilism in 1921 and made a flat tactile object. The predominantly educational role
in the expanded approach to sculpture was nurtured by the Institute of Design in
Chicago, 1940s, under the supervision of Laszlo Moholy-Nagy. Not knowing about
my predecessors in Tactilism, in 1956 | began to design and make tactile objects of
various formats, external and internal, flat and voluminous, combining all tactile
properties: smooth-rough, dry-wet, warm-cold, hard-soft , non-own-own, something-
nothing, etc. I certainly, did not treat tactisons as sculptural aids, but exclusively as
objects of an independent media field, whether it was accepted as art or not. One of
the early tactisons Fijotanbl 10 (1957) was exhibited in 1958 at an exhibition at the
Youth Center. If it is accepted that Tactilism is a possible dual (tactile and movement)
art with its possible directions - and not some direction in visual art - then I think |
can claim the right to have established a special style within Tactilism.

IDEOGRAMS. | have introduced the Ideograms in 1957 to summarize certain
experiences, states, and meanings that | considered significant. In general, an
Ideogram is a character that symbolizes the representation of a phenomenon without
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mentioning its name. The visuality of my Ideograms does not signify meaning directly,
but most often refers to a metaphor that is only more directly related to meaning.

I worked on Ideograms as part of my research on wordless expression at the time.

The system of my Ideograms consists of visual signs that represent tenses, verb
adjectives, additional marks, a “dictionary” of basic Ideograms and complex Ideograms
as poetic wholes composed of basic Ideograms. In order for complex Ideograms to

be decipherable, the basic ones must be known by heart. Reading of the complex
Ideograms is done both inarticulately and without internal speech made up of
grammatically correct sentences. It actually consists of a quick flashes of meanings.

PROJECTS or PROJECTISM. | have started working on projects in 1954, but the first
fully mental work of Seemingness was created in 1955-1956. Projectism is an approach
in spiritual creation that lies between art and mindness (Vladan Radovanovic,
Projectism, TOPY, Belgrade, 2009, p. 39). Although Projectism is almost as mental

as Conceptual Art, in some ways it differs from it. What they have in common is the
use of natural language outside of literary use; striving for dematerialization with

the awareness that it is unattainable while using material means for the realization
of work; deaestheticization - but with my awareness that the eventual liking of a
mental project cannot be prevented; self-reflection, which occurs when a project
consists of self-consideration; use of metalanguage; tautology. And Projectism differs
from Conceptual Art in that, from an ontological point of view, it is not considered
sufficient for ideas or concepts to remain in the consciousness of the artist, but it

is assumed that they must reach the consciousness of another; then, by the nature
of its mentality, Projectism relies more on the notion than on the concept; and

finally, the author is required to complete the project to the end, and not to leave its
production to someone else.

ART SYNTHESIS. Art Synthesis represents my poetics of the synthesis of art (more
correctly: media), the one | have been developing from 1953, and then within the
general theory of Polymedia Art, set in the early 1970s. By definition, Art Synthesis
means combining at least two multisensory media or more of them, which are
deterministically related in the form of an object, installation, sequencing with or
without performers. It uses both old and new media, non-electronic and electronic.
The two basic ways of media correlation are intuitive correlation, which relies on
personal synesthesia, and parametric scientific correspondence, by means of which
the relations between media are established by scientific measurement. An important
feature of this poetics is the effort to synthesize from one spiritual center. The

first work I did in that domain - but only in the form of a model - is the Taktizon-
movement-sound from 1957, and the latest is A Galaxy Glows Around, which is yet
to be finished.

Apart from these gestures, which can be seen within the neo-avant-garde, there are
also those that are - as | mentioned - closer to the personification within the already
introduced style. The others have no place here, and there would not be enough room
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for them. Although my neo-avant-garde gestures were given considerable attention
only at gatherings and in publications on the occasion of my eightieth birthday, they
were not given adequate attention at the time they were made. And this current
emphasis on them should be understood as focusing on what, in my personal opinion,
represents creation, innovation, in one’s own creation. And although it is not - | hope
- the only thing it brings, it is, as | said, something that the author himself can talk
about without hesitation.
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YMETHUYKA BUOTPA®UIA

BnapaH PaposaHoBuh je pofjeH y beorpaay, 5. 9. 1932. Komnosnuujy je AMniomMupao Ha
Georpaackoj My3unukoj akagemuju, y knacu npod. Munenka XXwvskosuha. MH1LMpao je
OCHMBatbe EnekTpoHcKor cTyanja Pagno beorpasa, Kojum je pykosoawmo og, 1972. no 1999.
Mpennaxe npojekar n 0CHK1Ba OTBOpeHy rpyny CUHTYM 1993.

CTBapa Ha NOLPYYjy My3uKe, CIMKAPCTBA, KHbKEBHOCTU, HOBUX MeAMja 1 BULLIEMESN]CKE
CUHTe3e. He3aBMCHO Of aBaHrapAHWx 30MBakrba y CBETY, UCTPAXMBAO je Y CIMYHUM CMEpPOBMMA:
BOKOBW3YeN 1 npojekTn3am (1954), TakTMAHA yMeTHOCT (1956), noaMmenuj v pagoBm C TeNoM
(1957), my3uka 3a Tpaky (1960), enekTpoHcka My3uka (1966), komnjytepcka my3uka (1976),
komnjyTepcka rpadmka (1988). LieHTpaaHO MeCTO y HeroBoj NoeTuLm 3ay3unma CuHTesmjcka
YMETHOCT Uy OKBMPY Hbe BOKOBM3Ye/1. Hanncao je npeko 250 TeOPUjCKMX TEKCTOBA O My3ULM 1
HOBWjUM TEHAEHLUM|AMA Y YMETHOCTK.

Pagmo je y cTyamjuma y Bapwasu (1966), NMapu3y (1969), Ytpexty (1976) n byaumnewTn (1987).
Oapxao je 28 caMocTanHUX 13n0x0OK, NnepPpopmMaHca n KoHLepata y 3eM/bi U MHOCTPAHCTBY.
Komnosuuuje cy My TpUnyT npeacTas/bane Jyrocnasujy (1969, 1976, 1988) Ha dpecTuBanmma
MeRyHapoaHor ApyLuTBa 3a caBpemeHy My3uky (SIMC).

[lobwo je 11 nomahmx 1 meflyHapoAHMX HArpaja 3a My3uKy, 7 3a BU3yenHe yMeTHOCTU 1
BMLLEMEMjCKY YMETHOCT, 6 3a IMTepatypy v 1 Harpafy 3a AONPUHOC Pa3Bojy KyAType.

YnaH je Yapyxerba komnosutopa Cpbuje 1 Yapyxera MMKOBHKUX ymeTHKKa Cpbuje. Of 2001.
je npodecop no No3nBy Ha YHMBEP3UTETY yMETHOCTM Y Beorpafy, y Ipynu 3a BuLLemeamnjcky
YMETHOCT KOjy je npeanoxmo 2000. MocTao je noyacHW AOKTOp My3uKe YHUBep3uTeTa

y Konymbycy, Oxajo 2005, a 2006. nocTaje No4acHW JOKTOP BULLIEMEAN]CKE YMETHOCTH
YHMBep3UTETa yMETHOCTM y beorpasy. YBpLUTeH je y nekcukoH Cpbu koju cy obenexunn XX Bek
- NeT CTOTUHA JINYHOCTM!.

NYBJINKALWIE, MANE, NMJTIOYE, KACETE 1 KOMNAKT JNCKOBN

- [yctonnna, beorpaa, Hoant, 1968.

- lNonnegap, mana y3 Pok 6p. 2, 1969.

- EBosyumja, YKC beorpag 1971.

- HohHuk, beorpag, Hoaur, 1972.

- CoHopa, YKC beorpap, 1974.

- Stringent, YKC beorpap, 1974.

- VERBO-MEDIA, fleno 6p. 4 (nocseheHo mome pagy), beorpap, 1977.

- [nac u3 3ByyHmka, nnoya, beorpaa, CKLL, 1975.

- Becoming Distinct/Indistinct, kaceTa, Antwerpen, Guy Schraenen, 1977.

- Bragax PagosaHoBsuh, aytopcka nnova (ChepooH, KamepHu ctas, CoHopa, EBonyumja) JMN
2520, NN PTh, 1978.
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- Electra 3acTyn/beHa Ha nnoun EnekTpoHckm cTyguo Paguno beozpaga, |, 1M 2513,
nro PTG 1978.

- Aygnocnaymjan, YKC beorpap, 1978.

- Recorded 3actynsbeH Ha: Enco Minarelli: Vooxing Poooetr, Bondeno 1982

- Aygmnocrnaymjan 3acTynsbeH Ha naoun EnekTpoHckm ctygmo Paguno beoepaga, I, NI PTB 1984.

- Mano BeyHo jesepo, YKC beorpap 1984.

- The Eternal Lake, (kaceTa), Klaus Groh, Five Towers...West Germany 1985.

- Bapujauuje 3a TB, TeneBusuja beorpap, 1985.

- Bokosu3yen, beorpap, Honur, 1987.

- CamonpegcTas/bare yMeTHuKd, CTYAEHTCKM KYNTYpHM LieHTap 1 Naissus Records, Huw 1990.

- OTucum, n3pasad 3opaH boxoswh, beorpas 1993.

- Mena, beorpap, camocTtasnHo nsgame, 1995.

- Cosmic Music, COKOJ L[ 202, 1997.

- Npeorpamu, JIEMN, beorpag, 1998.

- Mano BeyHo jesepo, y: 20 20guHa PaguoHmue 3Byka Jipamckoe npoepama Pagmo beoepaga
CD 1-5,2005.

- My3uka cgepa, gynav komnakT guck, M PTC, 2005.

- BragaH - cuHTe3MjCKa yMEeTHOCT, jeIHOMEIM|CKO W BULLIEMENjCKO CTBapanallTBo BnagaHa
PapoBaHoBwuha 1947 - 2005, HapopHu my3ej Kparyjesa, 2005.

- BragaH PagoBaHosuh, Kopauy 3 - 4, Kparyjesau 2006 (6poj y uenoctv noceeheH
cTBapanaluTey BnagaHa PaposaHoBuha).

- BragaH - npojekTn3am, MeHTanMCTMYKO cTBapanatitso 1954-2006, Mysej Mauypa v Topy,
beorpag, 2010.

- My3uka v enekTpoakycTuyka My3uka, 3gaBauka KrbvikapHuua 3opaHa CtojaHoBuha,
Hoeu Cap, 2010.

- ®OHOBEP3yM, ByN/IN KOMMAKT JMCK Ca €N1eKTPOaKYCT3NYKOM My3nkom, Camun3ar,
beorpag, 2010.

- [IPNYA O ,0“, HoBo Munoweso, 2019.

- MEBY BUREM W HEBUREM, Tpajicka HapopHa bubnnoteka ,Kapko 3perbaHiH',
3perbaHnH 2019.

CAMOCTAJTHE N3JTOXXBE N KOHLEPTU

- AkBapenu n upTexu, beorpag, lom omnagnHe, 1952. (6e3 katanora).

- My3suka u uptexu, beorpap, PagHnuku yH1Bep3nuTeT hypo Canaj, 1962.

- Mpo3upHe ke, LPTexu 1 eNeKTpOHCKa My3uka, beorpag, fanepuja Joma omnagnHe, jaHyap

- bebpyap 1969.

- JInk-3Hauerbe -38yK, HoBu Caj, Tp|/|6|/|Ha Maagux, 1973.

- Uctpaxusarea, TeHT, UTMEM, 1976. (6e3 KaTanora).

- Meguju 1954-1976. (peTpocnekTuBa) beorpag, CanoH Myseja caBpeMeHe yMETHOCTH,
18. HoBembap - 13. geuembap, 1976.

- TpaHc-meguj, Amcteppiam, Other books and so, 1978.

- Bepbo-BoK0-BU3yeHA UCTPaKMBAH>A, 3arped, fanepuja cyBpemMeHe YMjeTHOCTH,
12-27. maj 1979.

- VocoVisual, ®epapa, Centro Ipermedia, 1984.
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- Bokou3yesn, nonumeguj n My3uka, lfanepuja CTyneHTCKOT KyITYPHOT LeHTpa, Huu,
17. peuembap - 4. janyap 1991.

- Bragan PagosaHosuh - komnosutop, Hoeu Cag, TpubnHa mnagmx, 19.11.1992.

- N3noxba ancTpakTHKX LpTexa v canka 1959-1968. 1 BOKOBU3ETHMX KOMMjyTepCcKnx rpadumka
1990-1991, Tanepuja Pagno beorpapa, 29. maj - 5. jyH, 1991.

- [iInmensuje cnHTese, MoHorpadcka usnoxba, beorpag, lanepuja YNYC, 7-19. maj, 1992.

- CHoswu, beorpap, fanepuja ®J1Y, 1993.

- OMa MajcTOprMa BOKOBM3Ye/He yMeTHOCTH, Tanepuja KynTypHor LeHTpa, beorpag,
5-18. centembap 1994.

- BokoBu3yesi — OMaXu1 MAjcTopuma BOKOBM3YesiHe YMETHOCTH, Tanepuja KynTypHOT LIEHTPa,
Kyna, 5 - 19. peuembap 1997.

- CunTesnjcka ymetHoct, Cinema REX, beorpag, 19. mapt 1997.

- ANCTPAKTHU CTPYKTYPU3AM — LPTEXM 1 NPO3NpPHe CinKe, fanepuja xapusma, beorpag,
jyH 2003.

- [opTpet komno3nTopa BaagaHa PagosaHoBuha, 14. meflyHapoaHa TpMbMHA KOMNO3MTOPA,
KynTypHw LieHTap beorpaaa, 28. oktobap 2005.

- CUHTE3MjCKa yMETHOCT (peTpocnekTuea), HapoaHu my3sej Kparyjesau, Kparyjesal,
Aeuembap-jaHyap 2005.

- JInHeapwmija, Fanepuja Xaoc, beorpag, oktobap 2006.

- CMHTe3mjcKa yMeTHOCT (peTpocnekTuga), lanepuja ,LiBujeta 3y3opuh’, beorpag,
anpun-maj 2007.

- BokoBu3yen n npojekTn3am — peTpocnekTnsa, fanepuja caBpeMeHe yMeTHOCTU 3perbaHiH,
okTobap 2007.

- BragaH cuHTe3mjcka ymMeTHOCT, BokoBM3yen — npojekTu3am, fanepuja ,,Cpouja’ Huuw,
anpun-maj 2009.

- Mpojextnzam, Apte Fanepuja, beorpag, anpui-maj 2010.

- AyTOopcKM KOHLEepPT n3BeaeH Ha KosapyeBom yHuBep3uTeTy y beorpany 2013.

- BOKOBW3YEN CI, Tanepwja PTC, beorpap, 2018.

HATPAJE

3a My3uKy

- Harpapa JyrocnoeHcke Pagmo-Tenesusuije 3a ChepooH, 1967.

- | Harpapa JyrocnoseHcke Paano-Tenesusuje 3a KamepHu cras, 1969.

- Il Harpaga (I Huje poaesbeHa) Ha bEMYC-y 3a CoHopy, 1971.

- OkTobapcka Harpapa rpaja beorpana 3a EBonyuujy, 1971,

- | Harpapa JyrocnoseHcke Pagno-tenesusnje 3a EBonyuujy, 1972.

- | Harpaga JyrocnoseHcke Pafno-Tenesunsnje 3a eneKTpoakyCcTuyKy My3uky 3a Enextpy, 1975.

- Il Harpaga (I Huje foaesbeHa) Ha MelyHapoHOM KOHKYPCY 3a eNeKTPOaKyCTUUKY MYy3UKY Y
bypxy 3a Aygnocnauujasn, 1979.

- Harpapa Metap KoroBuh 3a Boka/mHCTPy Kao Hajbosbe Aeno n3BeneHo y 1982. roanHu.

- Harpapa Gianfranco Zafrani Ha Prix Italia 3a Mano BeyHo je3epo, 1984.

- | Harpapa 3a CasBexha Ha MefjyHapopHoj TpnbrHu komnosuTopa y beorpaay 1988.

- Harpapa ,CteBaH Mokpatrball‘ 3a Cugepan, 2014.

32



3a BU3yesHe YMETHOCTK

- Harpapa rpapa beorpasa 3a Jumen3uje cHTe3e Kao Hajoosby MynTmeamnjanHy nsnoxoy y
1992. rognHu.

- | MecTo 1 Harpaga Ha One Minute World Festival y Cao Maony 3a Bugeo pag Kpatka
ayTobuoepaguja, 1996.

- Nnaketa 3a benoz AHhena Ha YMETHUUKOj KoNoHWju Muneluesa 2002.

- | Harpafa y kateropuju Mukc Meauja 3a Mysuky cepa Ha OcMom MefiyHapogHom GujeHany
MuHmnjaType, 2005.

- Harpapa paga beorpasa 3a CvHTe3MjCKY yMETHOCT Kao Hajoosby 13noxoy y
2007. rognHu, 2008.

- Harpapa CAHY ,/BaH TabakoBuh® 3a JInHeapujy kao Hajoosby n3nox0y oapxaHy y nepuopy
2006-2008 roguHe, 2009.

- Harpapa ,Mwha Monosunh“3a 2012.

3a KHVKEBHOCT 1 pafnopoHmjy

- HonutoBa Harpaga 3a kwbury flyctonmHa, 1968.

- Il Harpaga Ha koHKypcy Tpeher nporpama Pagno beorpaaa 3a pafnopoHCKy
apamy Ognasak, 1974.

- | Harpaga Ha KoHKypcy [ipamckor nporpama Pagno beorpaja 3a eKcnepuMeHTalHN NOeTCKN
TeKCT Pe3, 2006.

- Mnaketa ,.Butomup bornh“ 3a )KMBOTHO [1€10 U M3y3€eTaH JonpuHoC pagrodonuju, 2013.

- TPAMATA lMecHuuke penybnunke BnagaHy PagoBaHoBuhy 3a krbury BokoBu3yes Koja Huje
HarpafjeHa a ob6jaB/mbeHa je y nocnearbux 50 rogmHa, 2018.

- Harpapa ,Togop MaHojnoBuh“ 3a MOLEpPHU YMETHUYKM CeH3MbuamTeT 3a 2019.

3a JonpuHOC pasBojy KynType
- BykoBY Harpafly 3a u3ysetaH JONpPUHOC pPa3sojy KynType, 2014.
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ART BIOGRAPHY

Vladan Radovanovi¢ was born in Belgrade, 5th September 1932. He graduated in composition
at the Belgrade Academy of Music, in the class of prof. Milenko Zivkovi¢. He initiated the
establishment of the Electronic Studio of Radio Belgrade, which he managed from 1972

He creates in the field of music, painting, literature, new media and polymedia synthesis.
Independently of avant-garde events in the world, he researched in similar directions:
Vocovisual and Projectism (1954), Tactile Art (1956), Polymedia Art and Body Work (1957), tape
music (1960), electronic music (1966), computer music (1976), computer graphics (1988). The
central place in his poetics is occupied by Art Synthesis and within it, the Vocovisual. He has
written over 250 theoretical texts on music and recent tendencies in art.

He worked in studios in Warsaw (1966), Paris (1969), Utrecht (1976) and Budapest (1987).

He has held 28 solo exhibitions, performances and concerts in the country and abroad. His
compositions have represented Yugoslavia three times (1969, 1976, 1988) at the festivals of the
International Society for Contemporary Music (SIMC).

He has received 11 national and international awards for music, 7 for visual arts and Polymedia
Art, 6 for literature and 1 award for his contribution to the development of culture.

He is a member of the Association of Composers of Serbia and the Association of Fine Artists of
Serbia. Since 2001, he has been a visiting professor at the University of Arts in Belgrade, in the
Group for Multimedia Art, which he proposed in 2000. He received an Honorary PhD in Music
from the Columbus University, Ohio in 2005, and in 2006, Honorary PhD of Polymedia Art

from the University of Arts in Belgrade. He is included in the lexicon The Serbs who marked the
twentieth century - five hundred personas.

PUBLICATIONS, MAPS, RECORDS, CASETTES AND COMPACT DISCS

- Wasteland, Belgrade, Nolit, 1968.

- Polyhedron, map with Rock no. 2, 1969.

- Evolution, UKS (ACS) Belgrade, 1971.

- Nigh Diary, Belgrade, Nolit, 1972.

- Sonora, UKS (ACS) Belgrade, 1974.

- Stringent, UKS (ACS) Belgrade, 1974.

- VERBO-MEDIA, DELO no. 4 (dedicated to my work), Belgrade 1977.

- Voice from the Loudspeaker, record, Belgrade, SKC (SCC), 1975.

- Becoming Distinct/Indistinct, casette, Antwerpen, Guy Schraenen, 1977.

- Vladan Radovanovic, authored record (Spheroon, Chamber Movement, Sonora Evolution)
LP 2520, PGP RTB, 1978.

- Electra represented on a record Electronic Studio of Radio Belgrade, |, LP 2513, PGP RTB 1978.

- Audiospacial, UKS (ACS) Belgrade, 1978.

- Recorded represented on: Enco Minarelli: Vooxing Poooetr, Bondeno, 1982
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- Audiospacial represented on a record Electronic Studio of Radio Belgrade, 11, PGP PTb 1984.

- A Small Eternal Lake, UKS (ACS) Belgrade, 1984.

- The Eternal Lake, (casette), Klaus Groh, Five Towers...West Germany, 1985.

- Variations for TV, Television Belgrade, 1985.

- The Vocovisual, Belgrade, Nolit, 1987.

- A Self-presentation of the Artist, Students’ Cultural Centre and Naissus Records, Ni$ 1990.

- Imprints, publisher Zoran BoZovic, Belgrade, 1993.

- Change, Belgrade, independent publication, 1995.

- The Cosmic Music, SOKOJ CD 202, 1997.

- Ideograms, LEP, Belgrade, 1998.

- A Small Eternal Lake, in: 20 Years of a Sound Workshop of Radio Belgrade’s Drama Program
CD 1-5,2005.

- Music of Sphered, double compact disc, PGP RTS, 2005.

- Vladan - Art Synthesis, Mono-media and Polymedia Creativity of Vladan Radovanovic¢
1947 - 2005, National Museum of Krajugjevac, 2005.

- Vladan Radovanovi¢, Steps 3 - 4, Kragujevac 2006 (the issue is completely dedicated to the
creative work of Vladan Radovanovic).

- Vladan - Projectism, mental creativity 1954-2006, Macura Museum and Toru, Belgrade, 2010.

- Music and Electro-acoustic Music, Zoran Stojanovi¢ Publishing House, Novi Sad, 2010.

- Phonoverse, double compact disc of Electro-acoustic Music, Samizdat, Belgrade, 2010.

- THE STORY OF “0°, Novo MiloSevo, 2019.

- AMONGST THE BEING AND NON-BEING, City National Library “Zarko Zrenjanin’,
Zrenjanin 2019.

SOLO EXHIBITIONS AND CONCERTS

- Aquarelles and Drawings, Belgrade, Youth Center, 1952. (no catologue printed).

- Music and Drawings, Belgrade, Labour University Buro Salaj, 1962.

- Transparent Images, Drawings and Electronic Music, Belgrade, Youth Center Gallery,
January - February, 1969.

- Image-Meaning-Sound, Novi Sad, Youth Tribune, 1973.

- Researches, Gent, IPEM, 1976. (no catalogue printed).

- Media 1954-1976. (retrospective) Belgrade, Salon of the Museum of Contemporary Art,
18th November - 13th December, 1976.

- Trans-Medium, Amsterdam, Other books and so, 1978.

- Verbo-Voco-Visual Reseraches, Zagreb, Contemporary Art Gallery, 12th -27th May, 1979.

- VocoVisual, Ferrara, Centro Ipermedia, 1984.

- Vocovisual, Polimedium and Music, Student Cultural Center Gallery, Ni3,
17th December 1990 - 4th January, 1991.

- Vladan Radovanovi¢ - Composer, Novi Sad, Youth Tribune, 19.11.1992.

- Exhibition of abstract drawings and paintings 1959-1968 and vocovisual computer graphics
1990-1997, Radio Belgrade Gallery 29th May - 5th June, 1991.

- Synthesis Dimensions, Monographic exhibition, Belgrade, Gallery of ULUS (AFAS)
7th -19th May, 1992

- The Dreams, Belgrade, Gallery of FLU (FFA), 1993.

35



- An Omage to the Masters of the Vocovisual Art, Cultural Centre Gallery, Belgrade,
5th to 18th Septembre, 1994.

- The Vocovisual - Omages to the Masters of the Vocovisual Art, Cultural Centre Gallery Kula,
5th to 19th Decembre, 1997.

- Art Synthesis, Cinema REX, Belgrade, 19th March, 1997.

- Abstract Structurism - drawings and transparent paintings, Charisma Gallery, Belgrade,
June, 2003.

- A Portrait of the Composer Vladan Radovanovi¢, 14th International Review of Composers,
Belgrade Cultural Centre, 28th October, 2005.

- Art Synthesis (a retrospective), National Museum Kragujevac, Kragujevac,
December 2004 - January, 2005.

- Linearia, Haos Gallery, Belgrade, Octobre, 2006.

- Art Synthesis (a retrospective), ,Cvijeta Zuzoric', Belgrade, April - May, 2007.

- The Vocovisual and the Projectism - A Retrospective, Contemporary Art Gallery Zrenjanin,
October, 2007.

- Vladan - the Art Synthesis, the Vocovisual - the Projectism, “Serbia” Gallery, Nis,
April - May, 2009.

- The Projectism, Arte Gallery, Belgrade, April - May, 2010.

- Authorial concert performed at the Kolarac People’s University in Belgrade, 2013.

- VOCOVISUAL SP, RTS Gallery, Belgrade, 2018.

AWARDS

For Music

- Yugoslav Radio - Television Award for Sapheroon, 1967.

- | Award of the Yugoslav Radio - Television for The Chamber Movement, 1969.

- Il Award (I Award was not given) at BEMUS for Sonora, 1971.

- October Award of the City of Belgrade for Evolution, 1971.

- | Award of the Yugoslav Radio - Television for Evolution, 1972.

- | Award of the Yugoslav Radio - Television for the Electro-Acoustic Music for Electra, 1975.

- Il Award (I Award was not given) at the International Competition for Electro-Acoustic Music
in Bourges for Audiospacial, 1979.

- Petar Konjovi¢ Award for Vocalinstra in the category of The Best Piece Performed in 1982.

- Gianfranco Zafrani Award at the Prix Italia for A Small Eternal Lake, 1984.

- | Award for The Constelations at the International Review of Composers in Belgrade 1988.

- “Stevan Mokranjac* for Sideral, 2014.

For Visual Arts

- City of Belgrade Award for The Synthesis Dimensions in the category for The Best Multimedia
Exhibition in 1992.

- | prize and Award at the One Minute World Festival in Sao Paolo for the video work A Short
Autobiography, 1996.

- Plaque for The White Angel at the Art Colony MileSeva, 2002.

- | Award in the Mixed-media Category for The Music of Spheres at the 8th International
Biennial of Miniature, 2005.
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- City of Belgrade Award for The Art Synthesis in the category for The Best Exhibition
in 2007, 2008.

- SANU Award “lvan Tabakovic¢“ for The Linearia in the category for The Best Exhibition held in
the period of 2006-2008, 2009.

- ,Mica Popovi¢‘ Award for 2012.

For Literature and Radiophony

- NOLIT Award for the book Wasteland, 1968.

- Il Award at the Radio Belgrade 3rd Program Competition for the radiophonic
drama Departure, 1974.

- | Award at the Radio Belgrade Drama Program Competition for the experimental poetic text
The Cut, 2006.

- “Vitomir Bogic¢" Plaque for The Lifetime Achievement and Outstanding Contribution to the
Radiophony, 2013.

- GRAMATA of the Poetic Republic for Vladan Radovanovi¢ for the book The Vocovisual in the
category for The Unrewarded Book Published in the Last 50 years, 2018.

- “Todor Manojlovi¢“ Award for the Modern Artistic Sensibility for 2019.

For Contribution to the Development of Culture
- “Vuk Stefanovi¢ Karadzi¢” Award for outstanding contribution to the development of
culture, 2014.



"e-mail: galerija@b.rs
‘Web: www.galerijab2.rs




